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The Criticism that More Beautiful than Art
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Las Meninas, 1656 — Diego Velazquez
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The Temptation of St. Anthony, 1946 — Salvador Dali



The mysterious barricades, 1961 — Rene Magritte
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New Angel, 1920 - Paul Klee
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Charles IV of Spain and His Family, 1800-1801, Francisco Goya
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The Meétig (anour-M‘onsieur C(")ufbét)', 1854 - Gustave Courbet
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